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21 Bar Giora Street

©

The building’s original address was 93 Bezalel Street and
it was part of the old Trumpeldor neighborhood which
was full of low huts. In 1961 the street was renamed Bar
Giora. The 1931 master plan shows the plan for dividing
the historic block into new plots at which time the
present building gained a double address -
19-21 Bar Giora.

®

The current building was erected in the early 1960s.
On the ground floor the late architect Shimon Margolin
opened an architecture practice that is still there. After
becoming ill Margolin went back to painting and began

sculpting and in the backyard, which leads from the

office are some of his sculptures. All in all, the building is
very creative: housing an interior designer and a famous
filmmaker (“they even filmed a movie here”); hi-tech
workers and health practitioners.

®©

The building is surrounded on all four sides by a garden,
in keeping with the Garden City concept, which sought
to enliven the areas between buildings with plants. In
the front yard: a grand lemon tree; a Plumeria rubra
whose flowers perfume the air; an agave from the Tequila
family; reeds, that like to drink a lot of water; a Chrysler
Imperial rose bush whose flowers can be used for jams
and infusions; and a Dracaena from the bamboo family.

®

The lemon tree was planted in 2014 as a gift from the
contractor who renovated the building (after several
fruit trees were damaged during construction). The tree
has been giving fruit for several years now. Building
resident Iris says that in the mornings she sits opposite
it with her cup of coffee and enjoys it, “Meditation
with a tree. The lemon tree helped me cope during the
first, terrifying lockdown. The lemon tree was the most
reliable and friendly thing for the area at a time of worry
and distress. "
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21 Bar Giora Street
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(1]
David Hecht, “Contemporary Animism: A Theoretical Review”, 2015, Ecological
Anthropology (Course), National Geographic Society, Explorers Program, Graduate
Student, The University of Georgia, Center for Integrative Conservation Research
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New Connections with Whom it’s There
Meital Katz Minerbo

A psychological state known as animism attributes life force, soul and human
characteristics to nature, inanimate objects and incorporeal beings such
as ghosts or other non-humans. It is in fact the humanization of beings
or objects that allows one to create a soulful connection with them. That's
what happened during my visits/encounters as an artist with the building
on Bar Giora Street. Through my research, the building gained life and
character enabling the formation of a link between us. The building went
from being a complete stranger into becoming a new acquaintance as the
dialogue and the relationship between us unfolded. Spirit and matter, no
longer dichotomous terms but interweaved, were revealed to me through
the place and its surroundings with its wealth of formal (architectural) and
material elements. | came to regard them as lived realities,[1] a primal,
non-hierarchical experience, a meeting with the materia prima of being.

The material expression of that being is embodied in the finished object,
and in the processes and various materials constituting it. Creating my
own materia prima generates the animistic conception. Gathering and
processing materials from the near surroundings establishes a dialogue
between the environment and the objects it contains. It might sound like a
magical act, but it happens as part of the daily routine. Like the instructions
to produce charcoal for drawing lessons, published on social networks
in September 2020 by two artists and lecturers from Venezuela: Daniela
Guglielmetti and Penélope Aranda. The method was created during the
Covid pandemic, when there was no access to art materials in the country
and they had to be produced DIY, through the immediate connection and
dialogue of the two artists and their environs.

(1]
David Hecht, “Contemporary Animism: A Theoretical Review”, 2015, Ecological
Anthropology (Course), National Geographic Society, Explorers Program, Graduate
Student, The University of Georgia, Center for Integrative Conservation Research
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Stages
1. Gathering wood
Pine or willow, apple or olive, in hot countries also mango
Choose pieces the width of a thumb (they shrink)
Avoid wet or decayed pieces
Remove the bark
Cut into 15 cm pieces (the length of a pencil)
If the tree is fresh, let it dry naturally or dry in a microwave

2. Choosing a container (clean and without chemical residue)
Possible containers: empty tin color tub, biscuit tin or any aluminum
container that closes well.

If you don’t have tin, you can use aluminum foil, use several layers to ensure
complete sealing. (To avoid burning, never place it directly on the fire)
Prepare your parcel according to the instructions in the following issue.
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The parcel can be tied with wire to maneuver the tin while it’s on the fire and
to ensure it doesn’t open. You can also use a tong

3. Preparing the bonfire
Use a wood bonlfire or coals and let it burn for several hours
Several parcels can be placed in the same bonfire. Place the logs on the
ground and the tin directly on the fire and cover with more logs before
adding the next tin and covering with more wood
The fire will burn and produce smoke. This means that the wood pieces are
being well roasted!
Leave the tin on the fire until it is extinguished and cooled down (2-3 hours)
It is important to turn the tin around to achieve a consistent roast




90 HaShalom Rd

©

The building was planned and constructed in 1959 by
Amidar, the national public housing company established
in 1949. The building design is typically modernistic:
including pilotis and two entrances that face a huge yard,
which during the project became a place for recreating
connections between neighbors of both entrances.

®

A shortcut into the neighborhood, schools and
kindergartens runs through the large yard. Some 5-6
years ago Azkiel and another neighbor got fed up with the
mud that fills the shortcut every winter making it hard to
use. They brought equipment and old flooring tiles found
in the yard and in four hours of hard work paved the path
which now serves all the neighborhood residents.

©

A grand carob tree stands at entrance B. Nobody knows
who planted it and when. When Etty and her family
moved into the building in 1994, the tree was around a
meter high and remained so until one morning, over
twenty years ago, Etty ran into the gardener “the tree
wrecker” and asked him to stop grooming the carob. And
he stopped. Today the tree is higher than the building.

®

The neighborhood is now called Tel Haim in honor of Dr
Chaim Hissin, among the founders of Ahuzat Beit. His
son, Alexander Hissin, bought plots in the neighborhood
in the 1930s and asked to name it after his father. The
world Tel was added because there used to be a large
mound at its center.

=
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Tel Tel-Aviv
Ohad Kabri

90 HaShalom Rd
el uacglaos

What gives an object its meaning? Which object is more significant — a
Keter plastic garden chair or a “messiah” flag announcing the approaching
redemption? How is meaning given to an object that is one among millions
of reproductions? Is the helmet that saved my life important to me, even
if I couldn’t recognize it in a lineup of similar helmets that all came out
of the same factory production line? Would the child who sleeps with the
same doll every night notice if we changed it with another similar doll?

When we scale up from our objects to our living spaces, we can see that
there too the principles of copying and reproducing are maintained. Most
modern apartments are reproductions of spaces that were designed
for the average family while maintaining rigid standards of space,
ceiling height, and the number of electric sockets. We fill these spaces
with objects of which millions of copies are produced and are found in
millions of apartments like ours. It is almost impossible to visit someone’s
apartment without finding at least one object — a lamp, chair or kitchen
utensil — that we also have. Moving among apartments feels more and
more like moving between hotel rooms around the world. They all look
the same regardless of their occupants or their location. And yet, we
don’t ask ourselves why it is our apartment that feels like home, or why

39

we feel so embarrassed and upset when we arrive at a party and discover
someone dressed in the exact same outfit.

During the residency period | delved into the question of the meaning of
objects in the industrial era, when there are almost no singular objects,
items of which there is only one, or objects that are copies of an original.
Almost all the objects surrounding us are reproductions; they are all
copies, and none is more of an original than the other. My first objective
was to build an archive of meaningful items. | established a workshop
for documentation, measurement and cataloging of items, as part of the
Open House event. | asked the visitors to bring to the workshop objects
that are meaningful to them, so that I could create a copy by scanning
and printing them with a 3D printer. | interviewed each participant about
the meaning of their chosen item. The result was an actual catalog of
meaningful objects: a lifesaving oxygen machine, cell phones with good
and bad memories, or a wallet given by a mythological ex.

When the visitors left, | remained alone in front of a wall full of meaningful
objects. | felt like an archeologist at an excavation site, looking at ancient
objects and trying to retrieve the story of the people who owned them.
I decided that this would be the method for getting to know the people
who live on the building on 90 Hashalom St. Instead of asking them
how they feel about the building or what they think about their objects,
I would go there like a future archeologist, find some “surviving” items
and try to interpret them without knowing their context and whether
they’re special or ordinary.

Just as archeologists today wonder about the meaning of items from
previous cultures, so too future archeologists will perhaps ask similar
questions when they come to dig “Tel Tel Aviv” of ancient 21st century
Eretz Israel and find there — on a building plot on 90 Hashalom St — a
Keter chair next to a “messiah” flag, two items made from the same
material that carry the same royal symbol — the crown. Perhaps they
are unrelated — one was for ordinary sitting and the other a ritualistic
symbol, yet perhaps they were both part of the coronation rite of the
building’s king, who ruled from the top floor. we'll probably never know.
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4 Yonatan Havafsi Street

@

Building no. 4 was built in the later 1940s on pilotis;
above them are three residential floors; and on the roof
two laundry rooms, one for each building entrance. The
yard of entrance B is particularly big (probably because
another entrance was planned but never realized).

®©

The building was planned by the architect Lotte Cohn -

the first female architect in Israel; a surprising detail we
discovered during the “building tour” we took as part

of the program. Cohn worked in the area from the mid-

1930s, including with the Rassco building company, and

planned other residential buildings on the streets Yehuda

Maccabi, de Haas and Gonen. Her outlook for residential
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planning was social and feminist.
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During the Covid lockdowns the building’s residents
would go up onto the roof to watch the sun rise and set.
Building resident Orit: “We would all go up with the kids,
blankets and snacks and have a picnic at sunset.” Orit
especially enjoyed climbing onto the ramp and standing
taller than the other buildings in the area. “Once we went
up with a telescope and looked at the balconies of the
near and far buildings - we saw what programs people
were watching on TV and the types of plants they grow
on their balconies.”

®

On the pilotis level the residents established a dynamic
salon with furniture and items they found on the street
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or brought down from their apartments: chairs from the
phycologist’s clinic and Liron’s apartment; a bench from
the tenant who lives in Orit’s flat; a carpet Orit found in
Hamedina Square; a rhapsody from Noa’s apartment, and
a punching bag found on the street.
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4 Yonatan Havafsi Street
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75 years after the construction of the building, a close look at it through
the dollhouse model reveals the building’s ground floor to have the
most refreshing domestic vision on the 21st century — the economy of
leftovers. This is a collaborative and spontaneous Home.Building economy
that came about organically and unorganized thanks to the building’s
foundational potential, its undefined shared spaces and its seeming
lack of distinctiveness. As opposed to the bureaucratic, popular, formal
and familiar processes of building and extending (TAMA 38, Pinuy-Binuy
[Destruction-Reconstruction] and other extension programs), the building
developed a strange internal economy of sorts that allowed the building’s
residents to enlarge and decrease their apartment sizes by the constant
movement of objects between the building’s shared and private spaces.

Through the building’s shared spaces in general, and on the pillar floor
in particular, the Home.Building economy that developed at 4A Yonatan
Havafsi creates an architectural and economic cycle that offers an alternative
to two common domestic processes: the first, hoarding and collecting,
when the domestic item enters a magic process, is detached from all its
original functions and its useful contexts and freezes at home forever by
its entry into a new historic system — the home collection; the second, a
process in which unwanted or unused items are thrown out of the home
and make their way to landfills or in the best case are sent to other homes.

4A Yonatan Havafsi’s home economy goes beyond libraries, storage rooms
for shared items or social networks for borrowing and lending items that
have become popular in recent years. It offers on the building’s ground
floor a shared and dynamic space, in which the various residents conduct
an ongoing deliberation of its design through the reuse of everyday
items and objects that can be found in typical homes — table, bench,
punchbag, synthetic grass rug, pot plant, adjustable TV armchair and the
like. Objects originating in the homes of the building’s residents find their
way to the building’s pan-residential salon (and then from there back
to the apartments). This salon is not linked to any apartment but made
up from the shared identity of all the residents — a strange, live island
of domesticity in the heart of the typical emptiness of Israeli apartment
building piloti floors.
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Queen Mary's dollhouse, 1924
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Dollhouse.Building
Alon Sarig

In the early 1920s the British architect Sir Edwin Lutyens who acted, among
other things, as chief designer of the New Delhi master plan, designed
a dollhouse for Queen Mary of Teck, grandmother of Queen Elizabeth I1.
Planning and building the dollhouse took almost four years and it was
completed in 1924. Queen Mary was 57. Her dollhouse was not planned as a
toy, and it is considered a historic object that embodies British Imperialist
culture. The dollhouse contains the finest and most modern items of the
era, contributed by some 1,500 leading early 20th century artists, crafters
and manufacturers. The dollhouse even had a working electric system,
plumbing, running water (hot and cold) and functioning elevators.

Queen Mary’s dollhouse is probably the peak in the history of dollhouses,
which began in the 17th century in northern Europe (especially in Germany,
Holland and England). These “cabinet houses” and miniatures were
produced to document an architectural era, to teach house rules and to
display the wealth of their owners.

Today, 100 years after the completion of Queen Mary’s dollhouse, when
computerized planning and digital models are practically the sole tool
for examining domestic-spatial relations, revisiting the dollhouses is a
stimulating and direct way to examine, document, invent and reimagine
questions on contemporary homeness. Dollhouses present the ideal
experimental playground for architectural ideas. They allow creating a
controlled world on a sensitive, detailed and unique scale (1:12) — whose
only context is cultural, and even that can be manipulated and articulated.

When | began analyzing and documenting the residential building on 4A
Yonatan Havafsi Street in Tel Aviv and the creation of its unique cooperative
living system, | approached this challenge the way many architects do
when attempting to analyze a complex structure: | built a model. Yet this
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time the model was detailed and inhabited: a documentary dollhouse
that documents the building’s architectonic layers and the life forms
that evolved in it, through the facades, internal walls, columns, beams,
systems, building additions added over the years, and through the relations
between the elements, public spaces, floors, rooms and personal items.

The Dollhouse.Building of 4A Yonatan Havafsi reveals the ongoing relation
of the residents of the building with their belongings. It looks at the
residential building as a living object that maintains formal and non-formal
relations with the items within it, and as a shared and open foundation
for interpretation and action. This foundation consists of both a structural
basis for living and a soft, lean, varied and spontaneous architecture of
objects, which evolved almost as an antithesis to the seemingly rough
hallmarks of Israeli apartment buildings.
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Home.Building Economy

4A (and 4B) Yonatan Havafsi was planned and completed in 1947 by the
first female architect in Eretz Israel — Lotte (Charlotte) Cohn. The building
was constructed as a generic housing complex, with the same apartment
design repeating on all three floors of the building, which was built on Pilotis
in the old north of Tel Aviv. It became an integral part of the replicated
residential buildings in the neighborhood, built by Rassco — the Jewish
Agency’s building company (its name is an acronym of its English title —
Rural and Suburban Settlement Company) which developed the nascent
Israeli bourgeois dwelling culture based on transfer agreements with
Germany, which had begun generating Israeli building a decade earlier.
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29 Idelson Street

@

The topography gave the area the name “Bialik hill” - a
hill that rises almost 18 m above sea level. Beit Bialik was
built on the top of the hill. Sometime in the 1920s the hill
was divided into plots; the hilly part was straightened,
and buildings emerged from concreted and gated
terraces.

®©

The division of plots (known as parcellation) was
determined on the ground with fences made of stone,
concrete and iron that divided the private lots and
separated the plots. The neighborhood cats take no
notice of the divisions and move freely in a way that
could have been natural to the hill’s human residents.

©

Liebling Haus was built in 1936 for the couple Tony and
Max Liebling. The building was designed by the architect
Dov Karmi and the engineer Tzvi Barak and has the
typical features of the International Style adapted to the
local climate. The Liebling couple donated the building
to the Tel Aviv-Yafo municipality, and it was converted
into a public building. On the 100th anniversary of the
Bauhaus school, it became Liebling Haus - The White City
Center - a place for architecture, conservation,
and urbanism.

®

On the east Liebling Haus borders on 23 Bialik Street - a
two-floor building constructed in the early 1930s. Already
then, the planning and building regulations determined
that buildings were to be built away from the front border
of the plot. As aresult, they have side and back yards
whose purpose is to leave gaps between buildings and to
provide cultivated areas of light and air.
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Liebling Haus is familiar to us from its interior — its history, structure,
stories, architecture, the apartment, which represents the life of a different
Tel Aviv, becomes our home. Settled between the eastern and western
rooms, we embark on a journey to discover who the neighbors of Liebling
Haus are: what do they know? What connects and separates them? What
are they feeling? How are they living? What do they need? Would they
like to meet? Are they willing to meet, talk, be part of something that we
could easily describe as the “Liebling Haus neighbors”?

Each week we meet in a different part of the apartment, looking out,
scanning the back space, peeking into the cracks of the lives around
us: the laundry, half-shut windows, entrance areas and backyard pipes,
balcony, roof, water boiler, grate. Each component is a piece of evidence
for the stories we invent: who is well off? Who lives alone? Who has natural
furniture? who is the apartment owner? Who is a tenant who will soon
move elsewhere? Who works from home? Who needs help?

We invented endless games that we dreamed of enacting among the
neighbors: women singing on the roof, a common WhatsApp conversation
waving on huge flags, bow and arrow between the roofs, broken-phone...
at the end we settled on an act of sound — seeing as loud noises were
mostly what the neighbors talked about.

Oon the roof, facing the shared back garden, we placed fishing rods to
which we connected speakers that amplify the sound of swallows. The
swallows, birds that visit the neighborhood every year, fly in the city sky
toward their common habitats, just like us. They fly freely and faithfully, as
a united community, visit the roofs they belonged to the year before. we
found a representation of ourselves in the swallows and the installation
we played for the neighbors included an imagined confession made by
one of the swallows, had it been able to speak.

The city roofs communicate with each other like ripples. The city roofs
smile at those who smile at them. Roofs have internal quietness, they
listen to other roofs, and sometimes see someone wailing on the roof. we
usually won’t see that person again. On the roof we can stand alone and
feel part of a whole city. But in our neighborhood, all the roofs are locked.
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and the other begins. The roof is the embodiment of the shared domestic
space in its most generous iteration. There the body opens to nature,
there occurs movement unmeasured by rooms, thresholds and walls.
It is the place from which the building can be imagined as an extension
of the body, and suddenly the building becomes a single entity, along
with all its inhabitants.

Noon, roof: it's hot. The body moves differently on the roof. Just as the
body moves differently in the spaces between the buildings. The roof
joins all the apartments into one surface, without the boundaries of walls
and partitions of the apartments. We check movements that can only
be made on the roof. When the movement is that of the home. which
movement does the facade have. One element we're particularly fond of
(a shutter on legs). By chance the dress and hat are the colors of the roof.

Morning, apartment window: it’s hot. We turn toward the side of the
building facade. We look at a young woman giving her boyfriend a haircut,
on their roof opposite us. He's happy with the haircut, and they kiss. She
messes up his remaining hair. It seems that they met recently.

Morning, the roof opposite us: we go up the three floors of their building
and knock on the blue door. Silence. We leave a note under the door that
says: “Hi, we are artists who are studying the neighbors / neighborhood
and the apartments by Liebling Haus. We would be delighted to visit
your roof, to see what you see and how you feel living opposite. we will
be happy to talk to you.” (We don’t mention the mobile hair salon.) We
leave our number. We don’t hear back.

Following Monday: a rubble chute is installed on the opposite roof.
A roof renovation begins. The couple has left, the windows have been
covered in green fabric. If we run into the couple on the street, we most
likely won’t recognize them. The home seems empty. They have left. Do
people usually have haircuts before moving house?

Monday, northern fagade: we make contact... call the young woman, the
one with the black bop who always sits on the gray sofa by the balcony
window staring at her phone. She sees us looking at her, and yet still feels
between the four walls that she is in her own space. We call her and smile.
She smiles back. She’s nice. It turns out that she is the temporary tenant
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of a less temporary tenant. She’s here for a moment. Transience frees.

Tuesday, western fagade: we shout out to the neighbors across from
us, and they shout back their phone number. We call in a balcony-to-
balcony conversation. We go to meet them, knock on their door, go up
onto the roof and look at the balcony we stood on just moments before.
It seems different.

The neighbors never see you the way that you see them. We meet the
eyes of another neighbor and try her too as she leaves her apartment.
She says she’s in a hurry, even though it’s obvious she isn't.

Friday, noon. What's on the roof of a residential building? The horizon,
sky, a new viewpoint on the intimacy of the neighbors. The roof reveals
not only the facade, but also the systems and backside. The roof creates
a new connectedness in the city, inter-building, between the fences and
the boundaries of plots as an endless, continuous web. Perhaps through
the roof we’ll manage to create a new, free network.
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biological entity,
Home.Building Residency, Lila Chitayat

Tuesday: We begin with the garden. The garden at Liebling Haus is in
a midday rush. The buzzing of the green space moves easily between
the side facades of the neighboring buildings. We listen to the sounds,
a symphony of coffee cups, snippets of conversations, pollinators that
arrive in the garden, a neighbor’s phone conversation on the balcony,
someone locking their bike. We look for an opening in the fence. The
fences are a patchwork, there isn‘t even one slit through which to make a
shortcut through the buildings. Not for us, not even for the neighborhood
cats. We measure the public space with our bodies. As long as we wander
between the buildings, the movement is public. Enter a neighboring
building and suddenly our bodies move slower, more carefully. This is a
private intermediate space. We take notes and photos.

A list of “shared interior”: lobby, corridor, door, intercom, lock, storage
room, basement, service window to backyard, handle, cat, banister, stair
(do the stairs near the apartment belong to the apartment owner? Who
reaches the stairs of the last floor...? They seem less worn.
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Monday - list of #not-shared interior”: walls, corridor, doors 9 or 8,
fisheye 9 or 8, buzzer by the door, pot plant, box, board, light switch,
door sign, old mail, crates, rolled newspaper, old bicycle lock, doormat,
banister carpeting (The carpet tells a shared building story. The building
on Idelson street with talkative neighbors. Each one has an address that
invites entry, the carpet material is similar, the language different.)

Thursday - list of #shared exterior”: yard, roof, entrance, fence, gate,
parking, window box, air-conditioner, water from the pipe, laundry,
fallen laundry, bike lock on banister, clothes pegs, shutters. The north
facing neighbors have a shaded, abandoned space. If only a swing could
be put there.

Tuesday afternoon: we play a game — who lives behind the door, we
record sounds. The homes are active in the afternoon. There’s a neighbor
talking to cats (imaginary?). Another neighbor is shouting at someone
else, perhaps on the phone. When people shout, they tend to walk around.
The sound streams down the stairs, dissipating by the fifth one.

Friday, sound and stairs: the stairwell is like a sound box. The sounds
emanating from the various interior parts of the building are completely
different from those heard from the yards. The yards filter the sounds of
conversation into syllables and fragments of sentences, with the street
noise overriding everything and muffling the various channels. Metallic
rattles and the sounds of sharp movements from the kitchens facing the
yard. Intimate conversations and connections hardly seep into the yards.
The stairwells are the exact opposite. Here human sounds emerge from
the door cracks and the sounds flow vertically, like water in a pipe. Stairs
number five and six before and after the home are a continuation of it.

Almost noon, Liebling Haus roof: today we tried to throw a rope to the
roof closest to us. It landed on the treetop between the buildings... This
treetop has also drawn our attention. What can be put on treetops and
how do we reach them? The green space of the White City feels wild
from above.

Noon, Liebling Haus roof: roofs are an extension of the body. We try to
understand what happens in the apartments under the roofs, where the
walls separate the bathroom and living room. Where one apartment ends
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term and make it more accessible and relevant to the everyday life of the
residents. We continued with an urban gardening workshop in which the
residents learned how to easily turn the building yard into a flourishing
garden, what to cultivate and when, how to plant correctly, how to
germinate and compost. We ended with a meeting on the reduction of
consumption in which we debunked several myths regarding the life of
our waste once it leaves our apartments and studied ways to reduce food
waste and save significant sums of money.

Resident Initiatives

During the months of the program the building residents were invited
to take a new, inquisitive and curious look at their life surroundings,
particularly the shared spaces, and to act to create cultivated and useful
spaces that would improve everyday life in the building. The residents of
one building, for example, established a food sharing desk in the lobby
that over time became a cupboard two residents found in the streets
in which various objects and foodstuff were shared. The old and young
residents of another building initiated a makeover for the yard and a
renovation of the common sitting area on the ground floor. Flowers
and herbs were planted, furniture items were fixed and painted, and
a composter was placed at the end of the garden. In another building,
neighbors from entrances A and B met for the first time. The potential
inherent in roof spaces was used by residents to plan shared sitting areas
and setting up hydroponic systems for growing vegetables.

Foundation and Information Sharing - The Haus goes
onto the Roof Fair

During the program many people approached us with novel initiatives,
some commercial, others non-profit, but all with one shared goal - to
improve urban quality of life and to offer novel solutions to the ways in
which we “consume” domestic services: energy, transportation, furniture
and home design, food and leisure. We decided to create a new platform
for sharing information through an initiatives fair on the Liebling Haus
roof - a space that traditionally served the building’s residents and was
instrumental in forming the community. Today the space of city roofs
is a new layer that holds great potential for various usages that can also
change city life.
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Building Artist

As part of the program, a study and action group formed at Liebling Haus,
comprising five artists whose work combines multidisciplinary design and
art and social involvement. The program participants worked on various
aspects of the term “residential building” from diverse viewpoints based
on their areas of interest. This allowed the examination of conventional
notions of the residential building and to document in a novel way the
processes occurring in the buildings participating in the program.

Conclusions

The further we advanced into the project, the more the Home.Building
program revealed itself as a novel initiative. Apart from forming relations
among the buildings’ residents, it develops links between the municipality
and the residents in their intimate shared space. This is an important
relationship, accompanied by curiosity and at times also suspicion, yet
it is vital for both parties to create a better city, in which citizens act on
behalf of their environment and care for it.

The program managed to reach a wide and diverse public: apartment
owners and tenants, young and old, new and old occupants, who came
to act together, each for their own reasons. Beside the active residents
in the fields of environment and sustainability, the program saw the
participation of many residents who shy away from urban activities, yet
everyone had a common interest — the desire to form connections and
to deepen their acquaintance with their neighbors, to use and reuse the
building’s shared spaces.

Promoting a sustainable lifestyle in the building, one of the program’s
main objectives, is also a means to strengthen the residents’ sense of
belonging to their building and the creation of a community, which is
itself part and parcel of it.
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The Buildings Process

Background

We began to think about developing the building program last summer.
Covid-19 impelled our desire to examine questions always on our mind
regarding the form of communal, shared life and the opportunities it
affords us in the shared domestic space in addition to the private one.
The notion of the residential building is not new and in the past even
reflected a novel attitude expressed in a way of dwelling that includes
shared public spaces and a lifestyle part and parcel of forming a society.
A lot has changed since those days — shared living has become an ever-
growing urban need and the ways to form connections and relations
between people has also changed drastically. In many cases we neither
know nor choose our neighbors, even though they are the people with
whom we share our everyday living space. We decided to embark on a
small pilot scheme, in several buildings in various parts of the city to
explore the correct way to return to the old, basic notion of a residential
building community, to find the common denominators, and the residents
who would like to extend their relations with their neighbors and act
together in the building space.

Program Aim

The program set out to strengthen the residential building as a significant
living space, alongside parallel changes in the city; to create an involved
and active residential building community and to encourage initiatives
brought by the residents themselves to create a beneficial and healthy
living environment, and to encourage sustainable living.

Program Targets

[1] strengthen collectivity and neighbor relations [2] Cultivation of gardens
and other shared public spaces [3] Reduce the cost of living for residents
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and families [4] Engage with local businesses and economy

Program actions

The program comprised a series of meetings aimed to deepen the
residents’ link to the building and to each other, and to provide them
with practical tools in the field of urban sustainability that can be adopted
and absorbed into the domestic or shared space. The inhabitants of a
residential building share connections and relations, even if those are
hard to see. We encounter our neighbors through our senses — scents,
sounds, sight, and in some cases also taste. The closeness provided by
the essence of the residential building allows forming casual, neighborly
relations. Despite differences in age, background, professions and interests,
the neighbors have a lot in common - they share a living space and are
responsible for the way in which it functions.

Getting Acquainted

The initial meetings were in the buildings themselves. To deepen the
sense of belonging and connection we engaged in the “local history”: the
history of the building and its surroundings; the local values and culture
that shaped it; we held a tour of the building to familiarize ourselves
with its architectural characteristics and had a fresh look at places and
details that often become transparent; we invited the residents to join
sustainability initiatives in the neighborhood and the city by creating
connections to networks in their areas, to the heads of sustainability in
neighborhoods and to other activist residents; we checked their interests
and the resources available in the group to promote initiatives/projects
in the building.

Sustainability in Everyday Life

The other meetings were workshops around the city: at community centers,
Liebling Haus and urban gardens and open spaces. These meetings had
two purposes: first, to give participants practical tools in the fields of
sustainability to help them absorb sustainability initiatives and ideas in
the domestic or shared space. Second, a direct and immediate connection
between residents and municipality professionals: to present a face and
an address that can be turned to for advice and assistance concerning
the environment and urban sustainability. We opened with the obvious
question — What is sustainability? To broaden this somewhat overused
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Fresh Look of the Residential Building

From its establishment Liebling Haus has sought to deepen the connection of
the community to the urban landscape and to promote public involvement
in issues concerning the architectural culture and the built environment.
Apart from attending to the poetics of the space in the field of art, the
desire is to share the accumulated knowledge on these issues with the
city residents and particularly to turn their attention and awareness to
the building facades that determine the public space, as an important
element in the city fabric and appearance. This sharing allows city residents
to broaden their familiarity with their surroundings and to encounter the
origins and values that inform their residential buildings. This will naturally
strengthen the sense of belonging and the link between residents and
their building, which would thus become a home.

21 Bar Giora,
photo: Anat Levy
ReGLO: (U GLe
TL LN T

One way to deepen the familiarity with our surroundings is to learn its
“story,” — a story that includes the physical manifestation of the building
and its area, and its intangible manifestations which preserve the local
culture, the historic and cultural heritage and the sense of community.
This link to the living space is the basis for creating the residents’ urban
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identity. From this foundation we can start to ask questions about shared
life in the city and about creating motivations for urban life, which include
community and cooperation. These are some of the building blocks of
“urbanity” — a term that is itself abstract, yet its absence is very much felt.

One of the familiar tools in the field of planning to tell the “story” of
a place is the conservation survey. Its purpose is to preserve existing
knowledge on the building before it is renovated or demolished, and its
historic layers. In this case, we ask to treat the documentation as a soft
and alternative act to examine different ways of meeting and establishing
relations with the building, including its occupants, relations, plants,
objects, and shared spaces.

From within the popular possibilities in the documenting toolbox, such
as: strolling, lingering, or listening, we seek to emphasize a practice that
connects people to their living environs — observing. Attention to our
surroundings allows us to critically examine our life as city citizens in the
neighborhood, street and building. Noticing the everyday details gives life
to objects that have become transparent: what is the color of the mailbox?
How do the staircase tiles look? What color are the banisters? Are there
AC units on the facade? Which plants grow in the garden? Observation
stimulates our curiosity and teaches us to use our senses to experience
the space and get close to it, a closeness that we need to bring a fresh
breeze into a place and to create feelings of care and responsibility toward
it, to promote individual and communal actions.

Arch. Anat Levy

Director Home.Building Program
Liebling Haus
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for a few hours — all these are available and inviting in the urban space.

The claim concerning community life is tricky — small settlements
indeed often allow easier implementation of shared projects and mutual
dependency. However, at the end of the day, the choice is ours. We can

4A Yonatan Havafsi,
photo: Anat Levy
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also form strong community connections in cities. Each of us can already
participate in the world’s best sharing initiative — the Building App.

A successful residential building manages to answer three central factors
that stood as obstacles to every technological initiation in the field: location,
location, location. If I need a ladder in the Hatikva neighborhood, I gain
nothing from the fact that someone can offer me one in Ramat Gan. If
I made too much garlic confit, | won’t be sending a jar of it to Haifa by
registered mail. A good communal economic system depends on two
things only — good will and closeness. These two things (together with
piles of things standing unused) can usually and easily be found in every
residential building.

Creating a library of items. In many residential buildings there’s a large
storage room or shelter. If you decide, you can use them as the building’s
private item library, which will save you both money and space in your
apartment. Those heavy items that clog up your cupboards can be placed
according to departments on the shelves and keeping track of it can be
done through a simple form filled out by the resident that borrowed it.

Exchange of services/skills. Why stop at items when skills can also be
shared and exchanged for others. Something fixed in exchange for a private
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lesson or haircut. The total of talents and connections concentrated in
one 8-floor residential building can generate an entire economic system
at a small scale.

A babysitting cooperative. If the building you live in is shared by another
couple or three with small children, offer them a day a week in which you
will babysit their kids for an entire evening. The fact that the babysitting
cooperative is in your building saves you a lot of money and the need to
leave home and travel to the other side of the city.

Food/meals. The shared meals | usually encourage can seem to many
people like a tiring and exhausting procedure. But what about food you
prepared but can’t finish? An inter-building sharing system can reduce
food waste and save a lot of money.

Gardening in public spaces. We have gotten used to the building garden
being controlled by the gardener who comes once a month (or more) to
trim and maintain the garden. There are other options, we can recruit the
garden to the much necessary city-forest revolution and plant our own
small vegetable garden. Gardening is known for helping people achieve
calm and peace of mind, and children tend to enjoy it and be actively
involved. A communal garden in the public space is a project that might
be too much for a single resident, yet together with other neighbors the
building can enjoy its own blooming, thriving orchard.

Books, clothes, rides, etc. Don’t stop here, the more familiar you become
with your neighbors the more things and common ground you’ll find
with them and perhaps you’ll manage to extend the notion of sharing to
other areas such as books, films, clothes, carpooling to work or to school,
training, bulk buying or just hanging out. When the notion of sharing is
limited to one residential building, the sky’s the limit.

Amit Noyfeld,

Editor of the Slow Movement website
and author of The History of Speed.
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common spaces. our building street can be of a kind that encourages
walking and bicycle riding and the cultivation of local plants to attract
pollinators and provide shade. The neighborhood space can offer many
opportunities for employment near home, encourage local shopping,
hold communal gardening or activities at walking or biking distance from
home. The more these opportunities are available and present in people’s
immediate living vicinities, the more they enhance a sense of belonging
and identity and inspire shared responsibility and care. The more available
these possibilities are, the more they contribute to dealing with the cost
of living, saving on resources and creating nutritional and communal
resilience. New relations between neighbors — people of different ages
and generations, different occupations and interests — are formed and
the entire neighborhood becomes a home that’s good to live in.

The Home.Building program connects all these ideas and acts and invites
the residents of apartment buildings to take a fresh look at their living
environs. The program encourages participants to seek opportunities
for meaningful connection and action, to create a current local and life
changing reality. The program seeks to bring about a respectful and
thriving shared living space and it encourages people to join and contribute
something of their own personal interests and together define a shared
vision that’s exciting to live in.

And now imagine a neighborhood made up of ever more Home.Buildings...

Noa Regev

Director, Sustainable Neighborhood
Program
Environmental and Sustainability
Authority Tel Aviv Yafo Municipality
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The Building App
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I have often found myself involved in conversations that attempt to decide
which is better: country or city life. One of the recurring arguments is
that whoever wishes to slow things down must abandon urban life and
move to a moshav, kibbutz, village or any other type of settlement that’s
far enough from the big city and its temptations, stimuli and fast pace. |
argue that it is actually the city, and any city at that, that allows in many
senses a more successful and easily achievable slowing down.

The list of arguments in favor of the urban slow-down can begin with
the most obvious — the future is in cities. Small, isolated settlements
are incapable of meeting the population growth and might even come
with an environmental price tag due to their common form of living
in single-floor homes. Noise and light pollution affect the wildlife to a
radius of 40 km and the amount of energy spent on the establishment of
a new settlement (roads, electricity, sewage system, etc.) is three times
higher than establishing a new urban neighborhood in an existing city
or town. If we want to keep our open spaces, with their ecosystems and
animals and to channel our energy efficiently, it's better to promote
urban crowding than small settlements.

At the basis of the motivation to leave the city are several assumptions:
saving money, being near nature, community life, and avoiding unnecessary
temptations and stimuli. There are several ways and means to deal with
these claims, and most likely with better success in the city. The ability
to move around with public transportation, by bicycle, or by foot; many
more employment opportunities and a wide range of small businesses
and food markets; parks, gardens, community gardens, the beach and
open spaces — you only need to switch off the TV and leave the house
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program. The pamphlet includes a description of the main topics that
came up in the meetings and an account of the acts done in the buildings
themselves.

The Home.Building exhibition presents the personal visual expression of
the participating artists. The program, which had dual community and
artistic aspects, set out to broaden the concept of the residential building
through a research and action group that followed the processes in the
buildings themselves, along with an examination and transformation in
the participants’ creative work.

The idea behind the Home.Building residency program was to allow this
group of artists to influence both the common and their own perception
of the residential building by using the New Patrons model.[1] Likewise,
the program seeks to deepen the participants’ knowledge and familiarity
with themes of sustainability with regards to the city’s residential building
environment. The program’s study meetings and the ideas shared and
developed are expressed in the exhibition.

For us, the program helped broaden and refine our perception of the
entity known as “residential building” theoretically and practically. The
process and its results will help the Tel Aviv-Yafo Municipality, and the
Environment and Sustainability Authority in particular, to continue to
promote sustainable living in residential buildings across the ever-
changing city.

Shira Levy Benyemini

CEO and Artistic Director, Liebling Haus
Artistic Director Home.Building
Residency Program

[1]
The New Patrons is a model of artistic intervention that might teach how art can help and
even generate spatial/environmental change. The definition of the concept is quoted from
Hadas Efrat’s book Art.Action.City, (Resling, 2021 [Hebrew]) which includes a translation
of The New Patrons protocol written by Frangois Hers. For more information on the model
and its application go to: neueauftraggeber.de
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Life Quality on Your Doorstep

In current times the terms climate crisis and sustainability have become
ubiquitous. While they might prompt stress, bewilderment, interest or
curiosity, they don’t necessarily generate an incentive to act. Familiarity
with these terms doesn’t usually lead to an understanding of our partin
this problem or what we can do to help solve it. Looking at our immediate
living environs and finding the potential for intervention and involvement
is the basis from which we can turn these terms from academic subjects
into practical everyday behavior that defines our identity and creates a
sense of community and belonging.

Adopting a sustainable lifestyle can be the result of awareness and the
desire to sustain a new way of life that emphasizes the relations between
humans and the environment. However, often this act has nothing to do
with opinions or familiarity with environmental or climate issues, but is
a consequence of the way in which our living space is designed and the
everyday choices it presents us with: how to get to work? How to take
the children to school and after-school activities? What food to buy and
where? How to obtain the things we need? And even what we choose to
do on our family vacations.

There are many examples of choosing sustainable options, for example:
separating our recyclable garbage and throwing organic waste into a
composter; exchanging products instead of buying new ones; fixing
broken items and appliances; growing our own vegetables; riding a
bicycle; spending time in our neighborhood parks; eating healthy food;
buying local produce. All these are choices that can be made in ever
widening circles: Correctly designed, our home — the most immediate
living space — can encourage choosing sustainable habits. Our residential
building can offer the option of neighbors sharing various items, of
gardening and maintenance and types of neighborly gatherings in
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Home, building
Life at home
Building a building
Building

Life.

The Home.Building program is a collaboration between Liebling Haus
and the Environment and Sustainability Authority at the Tel Aviv-Yafo
Municipality. It aims to introduce a new attitude toward the familiar
term “residential building” — as a theoretical notion and as a practice
for sustainable city life. The program, which began as a pilot, worked
simultaneously on two platforms: the first was a series of meetings and
study, which took place in several residential buildings that were selected
to examine ways of physical and behavioral changes in the building that
would lead to sustainable urban and community life. The second was an
artist residency program at Liebling Haus’s HaDira (the Apartment) that
followed the activities in the residential buildings and served as a base
for information, study and discourse on residential buildings.
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This pamphlet concludes the project and presents a summary of its
progression and results, with regards to both the work in the residential
buildings and the work of the artists who participated in the residency
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